
 

 

Sultan Rum in Javanese Manuscripts:  

An Overview of Islamic Vision  

Greta Kharisma Ardiyanti1*, Tommy Christomy2 

1Department of Literature, Faculty of Humanities, University of Indonesia, Indonesia 

2Department of Literature, Faculty of Humanities, University of Indonesia, Indonesia 

*corresponding author: gretaara@gmail.com 

ABSTRACT 

Sultan Ngarum is a Javanese manuscript originating from Indramayu. Although Sultan Ngarum is a 

Javanese manuscript, the names of the characters in it (Sultan Ngarum and Seh Subakir) are not names 

originating from Java, but refer to an Islamic country outside Java. This raises the importance of Sultan 

Ngarum manuscript to be studied further as a Javanese literary work that has been influenced by Islam. 

Another interesting aspect is the trait that becomes the figure of Sultan Rum—the ability to receive 

message from God, or the above world.  This special trait appears in description of Sultan Rum figure but 

rarely analysed in a methodological way. Moreover, the figure of Sultan Rum appears frequently in 

manuscripts, both in Javanese and Malay manuscript. It makes the figure important to be analysed as a part 

of understanding the cultural view of Nusantara people in general, and Indramayu people in specific. The 

culture concept from Koentjaraningrat was applied to explain three layers of culture, which were the mind, 

the behaviour and the product. The mind was the inner part which influenced the presence of the future 

vision received by Sultan Rum. Then, the Islamic vision was explained by the concept of vision and the 

appearance process was explained by using the maqamat stations concept from at-Tirmidhi. 
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1. INTRODUCTION  

Manuscripts, as one of the written relics, were created 

amidst the social and cultural background of the people 

in the past which are different from those of the present. 

Manuscript conveys the feelings and thoughts, as well as 

various aspects of information from the people who 

created it [1]. Content contained in various Nusantara 

manuscripts includes literature, history, philosophy, 

religion, advice and others. 

The wealth of manuscript content is certainly very 

valuable contribution to society. However, Robson poses 

a problem: the text cannot be presented in print for all 

readers [2]. Besides that, the old physical form caused 

manuscripts are less desirable. Therefore, philologists 

have an important role in "bridging between authors of 

texts with modern readers", and "making accessible 

texts" by presenting text editions in front of readers and 

interpreting texts to be understood by modern readers. 

For that reason, this study presents an overview and 

analysis of the content of Sultan Ngarum, a Javanese 

script originating from Indramayu. Although Sultan 

Ngarum is a Javanese text, the names of the characters in 

it (Sultan Ngarum and Seh Subakir) are not names 

originating from Java, but refer to an Islamic country 

outside Java. This uniqueness makes Sultan Ngarum's 

manuscript interesting to be studied further and presented 

to the public as a Javanese literary work that has been 

influenced by the arrival of Islam. 

1.1. The Presence of “Rum” in Nusantara 

Manuscript 

In Nusantara manuscript, the “Rum” word is found in 

both Malay and Javanese texts. For the context of the 

Malay manuscript, according to [3], the use of the word 

“Rum” is found in three groups of texts. The first group 

is the hikayat genre; the second group is historical genre; 

while the third group contains narratives about dynastic 

history in Malays and Minangkabau from Turkish 

lineages and King Rum. From the existing manuscripts, 

four manuscripts belong to the first genre, namely 

Hikayat Indraputra, Hikayat Isma Yatim, Hikayat Si 

Miskin, and Hikayat Indra Nata, and 5 manuscripts from 

the second group, namely Melayu History, Tambo 
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Minangkabau, Hikayat Merong Mahawangsa, Hikayat 

Negeri Jambi, and Silsilah keturunan raja Jambi [3]. 

The use of the word 'Rum' contained in manuscripts 

generally refers to the name and place. However, in some 

hikayat manuscript, the name 'Rum' is pinned to the name 

of the King.  Braginsky [3] mentioned the names of kings 

who use the word 'Rum'. For example in the text of 

Hikayat Indraputra, one of the characters named Raja 

Nabat Rum Syah. In the Hikayat Isma Yatim, one of the 

names of the characters used is Raja Rum Safardan, or 

commonly referred as the King of Rum. In Hikayat Si 

Miskin, the name of the king is King Rum Shah. 

Meanwhile, for the mention of 'Rum' as a place name, 

one of them is in the Tambo Minangkabau manuscript. In 

this manuscript, “Rum” is described as a sacred place on 

earth. 

In Javanese manuscripts, the word “Rum” is also 

found in several texts. Based on information in the 

catalogue, there are several manuscripts that use “Rum” 

as the title. Among them are the Hikayat Sultan Rum (CS 

135) collection of the National Library [4], Babad Rum-

Madura (SJ.135-NR 26) collection of the University of 

Indonesia Library , the Sultan Ngarum manuscript 

collection of Indramayu people [5] and Hikayat Raja 

Rum Lan Ratu Siti Maleha (2015) from Cirebon. 

Furthermore, although “Rum” is not used as a title, 

there are texts which contain the word 'Rum' in it. 

Among them are the manuscript collection of the national 

library entitled Serat Marsada (KBG 148) [6], Mursada 

(27 L 464) [7], Mursada (KBG 416) [8], Mursada (Br 

446) [7], Jayabaya (KBG 65) [9], Dewi Maleka (Br.16) 

[10]. Meanwhile, for the University of Indonesia library 

manuscript collection, the word 'Rum' is found in the 

Jangka Jayabaya (PR.14-A 30.02a), Semar, Togog, Seh 

Subakir, Jayabaya (PW.92-B 3.10), and Babad 

Pajajaran (SJ.119-NR-1). 

The wide presence of Rum in Nusantara manuscript 

has made the issue related to the identity of King Rum in 

Nusantara manuscripts interesting to be studied. Who is 

actually the King Rum? Is he a fictional character or real 

character? According to Braginsky (2016), the figure of 

King Rum was described as "a hero of Malay fantasy 

narratives connecting between the human world and the 

world of supernatural beings [3]."  

Braginsky’s narratives regarding King Rum's identity 

are similar to the narratives of Sultan Ngarum's identity 

in the Sultan Ngarum manuscript, one of the Javanese 

manuscripts which the main character is the Sultan of 

Rum. In this manuscript, the sultan got instructions from 

Yang Sukma to fill Java with humans. The narrative in 

the manuscript describes the sultan as a figure who is 

able to describe the world above (divinity) and the 

underworld (human) —King Rum is an intermediary that 

connects Yang Sukma with the human world. 

1.2. Sultan Ngarum 

Sultan Ngarum is Javanese manuscript found in 

Indramayu. The text is written on striped papers, the 

language used is Javanese and the script used is Arabic. 

Sultan Ngarum tells about the Sultan of Rum who 

ordered Seh Subakir to clean the wilderness in Java. 

Sultan Ngarum manuscript is a collection of Ki 

Masta, a murshid (priest) of the Qadiriyah 

Wanaqsabandiyah sect who lives in Mundak Jaya 

Village, Munjul, Cikedung, Indramayu. It is listed in the 

catalogue of Naskah Indramayu (2016) with call number 

67 / KNI / M / MJ / 2015. Previously this manuscript 

belonged to Ki Masrinih [5]. At this moment, this 

manuscript is hold by Tarka Sutarahardja, a resident of 

Indramayu who collects manuscripts and preserve them 

in his house.   

Other manuscripts with the same title have not yet 

been found in the catalogues of manuscripts. However, 

stories that are similar to the names of characters are 

found in the University of Indonesia library collection 

manuscript Jangka Jayabaya (PR.14-A 30.02a), and 

Semar, Togog, Seh Subakir, Jayabaya (PW.92-B 3.10). 

In Jangka Jayabaya (PR.14-A 30.02a), the names of 

the characters used are Raja Rum and Seh Sebakir. In this 

text, it is said that King Rum got news that Java was not 

inhabited by humans, but demon, fairies, prewangan, 

brekasa, and others. Therefore, he ordered his patih 

(prime minister) and Seh Sebakir to bring a number of 

people to cultivate Java. Before occupying Java, the patih 

and Seh Sebakir made sacrificial ceremonies by levelling 

a mountain. The spirits of the place inhabitants were 

confused and their leader, Semar and Togog were angry. 

While in Semar, Togog, Seh Subakir, Jayabaya (PW.92-

B 3.10), the story is almost similar to the Jangka 

Jayabaya. In this text, the names of the characters are 

Kanjeng Sultan Ngarum and Seh Subakir. In the text, 

Semar asked Seh Subakir about the causes of spirits in 

the land of Java who fled to the sea. Seh Subakir replied 

that Kanjeng Sultan Ngarum ordered him to bring twenty 

thousand human family heads to rice fields on Java. 

In addition, there are also manuscripts which only 

mention King Rum and Java Island. The manuscripts are 

Babad Rum-Madura (SJ.135-NR 26) and Babad 

Pajajaran (SJ.119-NR-1). In both texts, the story of King 

Rum is only found at the beginning. In Babad Rum-

Madura (SJ.135-NR 26), it is told that King Rum 

dreamed about the land of Java which still had no 

inhabitants. Meanwhile, in the text of the Babad 

Pajajaran (SJ.119-NR-1), on the first page of this text 

there is a conversation between the King Rum and his 

servants about the empty and uninhabited island of Java. 

Furthermore, for the manuscript which only mentions 

the name Raja Rum, the name Seh Subakir and its role on 

the island of Java are found in a text entitled Seh Subakir 

Bagelen (Cl.2-KC 7 / KB 7) collection of the UI Library. 

In this text, it is told that Seh Subakir was a scholar who 

spread Islam and settled on Java. He and the rivals drove 

out spirits at Mount Tidar. 

1.3. Summary of Sultan Ngarum 

The manuscript begins with signs of a time of 

contempt. Today, the earth loses its blessing. Women 

lose their shame. The king lost his justice. Women dress 

like men. Poor people forget religious teachings. Great 

people persecute the weak. Many people do evil and 

forget about father and teacher. The Sengara Age lasts 
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for a thousand years. Then it will return to Kreta Age, 

which will be led by the guardian of God. 

After that, the story switches to the Java Island which 

has not been inhabited by humans. Java Island is only 

inhabited by demons, prayers, fairies, brakakasan and 

banaspati. Sultan Ngarum received orders from Yang 

Sukma to fill people in Java. Sultan Ngarum also called 

his patih to discuss Java. Based on the news of the 

captain who sailed to the country of Sembawa, they fled 

Java. The island stretches eastward. The Sultan ordered 

his governor to take as many as twenty thousand families 

to land on Java. After the patih drove the humans to rice 

fields on Java, he returned to Ngarum. 

Unfortunately, the humans of twenty thousand 

families who arrived on the Java Island were overcome 

by demons, so there were only thirty-four families left. 

They dispersed and returned to the country of Rum, 

reporting the situation to the Sultan. Knowing this 

situation, Sultan Ngarum summoned Seh Bakir to install 

tumbal on the mountain on Java so that the supernatural 

creatures did not prey on humans and leave Java. Raja 

Rum also ordered Seh Subakir to bring humans from the 

land of Keling to Java. 

Seh Subakir sailed to the country of Keling to pick up 

twenty thousand families and place them to Java. 

Arriving on Java Island, Seh Subakir installed tumbal on 

the top of a mountain. The tumbal installed by Seh 

Subakir caused the Java land to be covered from 

darkness. The supernatural world was in chaos because 

they can't stand the heat. Demons, banaspati, fairies, 

prayers, run into the ocean. Semar and Togog, the elders 

of supernatural creatures living in the Merbabu mountain 

forest held a meeting. Semar asked Togog the cause of 

the chaos that had occurred in the supernatural 

environment. Togog replied that there was a resi from 

Rum who came to Java because of the destruction caused 

by the demon. Finally Semar and Togog meet the resi or 

She Subakir. 

Seh Subakir who was at Mount Tidar saw the arrival 

of Semar and Togog. Semar asked the reason for the 

presence of Seh Bakir in Java. Seh Subakir replied that 

the news, in Java, had not been inhabited by humans. 

Semar confirmed this and introduced himself. He said 

that he was 9,000 years old. He was the incarnation of 

Manik Maya (Kawa Dewi). His nickname was Sang 

Yang Wedhak, Prasanta, Yang Srigati, Jayakusuma, 

Kiyahi Jaka Pandhak, and Sang Yang Semar. Semar said 

that all supernatural creatures were his descendants. 

Next, he asked about his grandchildren who had fled 

to the sea because of the arrival of Seh Subakir. Seh 

Subakir replied that it was Yang Widi's wish that Java 

would be inhabited by humans. Semar were not able to 

prevent it. Semar said he wanted to take part in this. 

Finally Seh Subakir explained what will happen to Java. 

In accordance with the wishes of the Supreme Mulya, 

Java Island would exist for 2100 years, after that Java 

would be destroyed. During the period there will be a 

king who appears alternately. Semar and Togog had 

different roles in each kingdom. There was a period of 

Semar and Togog ordered to take care of the king. While 

at other times they were ordered to be human and 

changed their names. There was also a time when Semar 

and Togog were ordered to become gods. 

The last page of the manuscript describes the state of 

the Sengara age once again. The description is similar to 

that written on the first page of the manuscript. It seems 

that the text is incomplete because there is a verse cut off 

on the last page of the manuscript. 

2. METHODS 

The method of philology was used to understand and 

present the manuscript into a text edition and also 

identify difficulties or problems that might arise in 

understanding the manuscripts. Moreover, codicology 

was used to find and identify the elements of the codex. 

Then information related to the period the manuscripts 

were written, and the origin of the manuscript or the text 

contained could be predicted. Moreover, the concept of 

the Islamic vision was explained by the concept of vision 

and the appearance process was explained by using the 

stations of the heart by at-Tirmidhi.  

3. RESULT AND DISCUSSION 

Islamic vision has been taken into part of daily life of 

the early sahabat. In Arabic, Islamic vision is called by 

certain terminology, ru’yah. The word Ru’yah, as 

explained by Ibnu Arabi [11] [12] means enlighten and 

illumination in the idea aspect which creates some vision 

conveying the secrets of what will be happening and has 

happened. The vision is first introduced in Sultan 

Ngarum manuscript by the Sultan of Rum which gets a 

message from God. The message commands Sultan Rum 

to send people to Java. Besides, the message also reveals 

the will of God of the occurrences in Java sequentially 

for around two thousand and one hundred years. The 

vision was narrated by the narrator while the occurrence 

was narrated by Tuwan Sèh Bakir, as the representative 

of Sultan Rum when sending the second wave of people 

to Java Island. As written in the text, 

 

“Jȇng Sultan Ngȇrum winarni. Angsal parning 

Yang Sukma. Dhȇdhawuh kinèn ngisèni jalma 

maring pulo Jawi (p.6).” 

“It is told that Sultan Rum received a message 

from God who commanded to fill people in 

Java Island. (p.6)” 

“Tuwan Sèh Bakir angandika. Mèngko kaki sun 

tuturi. Kersane kang Maha Mulya. Lȇlakon ing 

tanah Jawi. Amung winangènan benjing. Kalih 

èwu satus tahun. Iku pan nulya sirna. (p.32)” 

“Tuwan Sèh Bakir said, “Later, I will tell you 

the will of the Most Gracious of the occurrence 

in Java land in the future for two thousand and 

one hundred years. Then, it will disappear. 

(p.32)”.  

The occurrence of vision (ru’ya) shows religious 

aspect occurs in the text since the religion brings the 

teaching of worship and good deed as commanded by the 
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prophet for each religion. In Sultan Rum manuscript, the 

writer notices Islamic element occurs in the text as found 

in the name of the characters. The characters’ names 

which come from Rum sultanates use Arabic terms, 

namely “Sultan” and “Sèh” (Syaikh). The Arabic names 

clearly show that the two characters were the disciple of 

Islamic religion. In addition, Islam came to Java and 

influenced certain characteristics. One of which is the 

naming to the adherents. 

The Rum was once used in Javanese text to shows 

genealogy or history. Rum is often associated with a 

kingdom in the Turk, and is related with the ottoman 

sultanate [3]. The appearance of Sultan Rum in the text 

shows a notion that the text contains a story of Javanese 

origin. It is shown that in its first creation, Javanese exist 

because of Sultan Rum’s order. Thus, there is a bond 

between Javanese and Rum in its origin. 

The existence of such vision was often called as 

extraordinary trait for some people who has specific 

characteristic into what they will call spiritual 

enhancement. The spiritual enhancement will lead people 

to find their natural of their true being. What is said as a 

product of culture today was an intermediary of the idea 

level of the community. It is what Koentjaraningrat [13] 

explained, that the true nature of a society lies on its idea 

level while the behaviour and product level is a 

projection of what lies in the idea level and thus the 

projection of the idea leads to true understanding of the 

product of culture exist. Sultan Rum was a figure who 

projected the idea level of Javanese, specifically in 

Indramayu.  

4. CONCLUSION 

The Sultan Ngarum figure in Sultan Ngarum 

manuscript is depicted as a great character whose 

spirituality was beyond others. The vision presented in 

the text was actually a vision perceived from other world 

by specific entities existed along with the human being. 

The entity is commonly called as “nafs”, or soul. The 

nafs is the intermediary which connects the world above 

and the material world. The existence of the entities 

proves that in the stage of idea, the Javanese people hold 

a belief in metaphysical elements, including God. What 

Javanese hold is nothing extraordinary since it has also 

been hold by people in other community—the natural 

will seek and lie oneself in a bigger power. This natural 

trait pushes people to hold on to religion or other 

practices show worship to a greater entity which possess 

power from which they can rely on and get safety.  
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