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ABSTRACT 

Museum is an important representational form of cultural space, which core value is cultural identity. 

Taking Quanzhou Maritime Museum as an example, on the basis of the spatial attributes of the 

museum, this paper analyzes the principles, elements, spatial layout and contents of the spatial 

production of the museum, and then discusses its spatial practice, spatial representation and 

representational space. The results show that according to the historic context and space change, 

Quanzhou Maritime Museum presents a profound history and multicultural of Maritime Silk 

Road(MSR) with four parts: "Living by the sea", "Oriental grand harbor", "Multicultural gathering" 

and "Safeguarding heritage". With the social development, the space practice of Maritime Museum 

has been changing. However, its representation of space has always been closely around Quanzhou 

maritime history and culture. Maritime Museum possesses the knowledge power of maritime history 

and culture. Through the representational space, the museum is committed to restoring the social 

history, which was peaceful and friendly dialogue between China and foreign countries through the sea, 

in the public memory. 

Keywords: Maritime Museum, spatial production, spatial practice, spatial representation, representational 

space, culture 

I. INTRODUCTION 

As a metaphysical thing, culture needs to be 
represented by matter or space. Cultural space is a 
physical space, place or location with cultural 
significance or nature [1]. Museum is an important 
manifestation of cultural space, in which culture is 
produced, observed and reproduced [2]. Cultural space 
is a place for cultural expression and is regarded as a 
key factor in the construction of local identity [3]. With 
the increasing researches on "One Belt and One Road", 
the academical concern on Maritime Silk Road 
(hereinafter referred to MSR) cultural heritage has been 
aroused in 2016, a conference on the application for 
"MSR" World Cultural Heritage was held by the State 
Administration of Cultural Relics, and 32 sites applying 
for the World Cultural Heritage were identified in 8 
cities in China, among which 16 sites are exclusively 
owned by Quanzhou. Quanzhou has a profound history 
and culture on "MSR", so it is one of the most 
representative port city with "MSR" culture. In this 

context, Quanzhou government has set up Quanzhou 
Maritime Museum as the exhibition hall of "Ancient 
Quanzhou (Erythrina) Historical relics" for World 
Cultural Heritage application, therefore, Maritime 
Museum has become the only special Museum with 
maritime history in China. This formation of cultural 
space is closely related to the specific historical scene 
and cultural tradition, and is influenced by the locality, 
power, capital, class during spatial production. 

II. SPATIAL ATTRIBUTES OF QUANZHOU 

HAIJIAO MUSEUM 

Maritime Museum, set up in 1959, located in 
Fengze District, Quanzhou, covers an area of 33000m2 
and a building area of 7300 m2. The museum has fixed 
exhibition hall such as Quanzhou Ancient Ship 
Exhibition hall, Quanzhou and ancient maritime 
exhibition hall, Quanzhou religious stone-carving hall, 
China boat and ship exhibition hall, Quanzhou maritime 
transportation folk culture exhibition hall and another 
booking exhibition-Zhuanghengdai collection hall. All 
exhibition halls are divided into four themes, "Living 
by the sea", "Oriental grand harbor", "Multicultural 
gathering" and "Safeguarding heritage" in order to 
display maritime history and culture in Quanzhou. 
Maritime Museum is the cultural space of "MSR" 
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produced by Quanzhou government for the application 
of World Cultural Heritage. It has the following 
properties: 

A. Historical attribute 

Maritime Museum has filed out Quanzhou's 
maritime history document from the Southern Dynasty 
to Tang, Song, Yuan, Ming and Qing Dynasties. The 
changes of Quanzhou port history are the main contents 
for exhibition. For example, the exhibition hall of 
"Living by the sea" tells us the rising history of 
Erythrina city, from the Minyue people who worship 
ocean to the origin of Erythrina city in the Five 
Dynasties. In the same way, the "Oriental Grand Port" 
focuses on the historical prosperity of Quanzhou's 
marine trade in the Song and Yuan Dynasties. 

B. Cultural attribute 

Maritime Museum fully displays the history related 
to production, trade, marine, religion, folk beliefs, and 
local culture in Quanzhou during the "MSR" period. 
For example, "Multicultural gathering" exhibition hall 
shows not only the local beliefs such as Mazu, 
Tongyuan King, Zhenwu Emperor, but also the 
development of Confucianism, Taoism, Buddhism and 
other folk religions, as well as the spread of Islam, 
Catholicism, Christianity, Hinduism, Manicheanism, 
Judaism and other foreign religions in Quanzhou. 

C. Social attribute 

The figures of businessmen, missionaries, envoys, 
travelers, nobles and civilians in the history from Asia, 
Africa and Europe, as well as the local social strata can 
be seen in Maritime Museum, which represents the 
political, economic, cultural and other social conditions 
during the "MSR" period in Quanzhou. In addition, this 
museum is also the cultural or recreational space for 
modern cities, in which not only can the public enjoy 
their visiting, but also can the government and other 
actors carry out local public affairs. 

D. Functional attribute 

The purpose of Maritime Museum is to carry 
forward the long-term traditional peace and friendship 
between the Chinese people and people of Asian and 
African countries, to educate the visitors in patriotism, 
and to serve the scientific research about history. 
Maritime Museum is the only special museum which 
reflects the history of maritime transportation in China 
and shows the history to the world that Chinese 
conquered the ocean. Therefore, it becomes both the 
exhibition center and research platform for maritime 
history in China. Besides, this museum has also been 
awarded the title of "100 Patriotism Education 
Demonstration Bases" and "National Youth Science 
and Technology Education Base". In a word, Maritime 

Museum has the functions of cultural relics collection, 
scientific research, publicity and education, as well as 
cultural production, etc. 

III. PRINCIPLES, ELEMENTS AND CONTENTS 

OF SPATIAL PRODUCTION 

A. Spatial production principles 

Maritime Museum is the only museum that 
specially reflects the history about ancient navigation 
and transportation in China. It has been upgraded due to 
the application of the World Cultural Heritage for 
"Ancient Quanzhou (Erythrina) historical sites", so the 
spatial production designs as to its exhibition halls is in 
the light of the following principles: 

1) Highlighting the theme: Maritime Museum is a 

comprehensive exhibition hall applying for the "MSR" 

World Culture Heritage, so its main contents focus on 

the history and culture of "MSR". With regard to its 

exhibition outline, leaders, experts and scholars from 

Fujian Province and Quanzhou held discussions for 

many times. After repeatedly revising, adjusting and 

improving in accordance with the application 

documents of "MSR", the exhibition outline was 

determined that the Museum would not only introduce 

the historical panorama of "MSR", but also make 

people understand the "MSR" history and culture from 

the perspective of port city Quanzhou along the famous 

Ancient Maritime Silk Road. 

2) Systematic exhibition: The exhibition themes 

mainly include "Living by the sea", "Oriental grand 

harbor", "Multicultural gathering" and "Safeguarding 

heritage", which comprehensively and systematically 

reflect all aspects of social politics, economy and 

culture in the period of "MSR" in Quanzhou, thus 

improve visitors cognition of "MSR" from culture 

understanding to heritage protection practice after 

visiting the exhibition hall. 

3) Emphasis on local trait: Although Maritime 

Museum not only displays the "MSR" history in 

Quanzhou, but it also displays the cultural heritage of 

"MSR" about Guangzhou, Ningbo, Nanjing and other 

cities which try to apply for the world heritage. 

However, most of the contents of the exhibition hall are 

based on Quanzhou to show the local identity. This 

museum is upgraded in the light of the public memory 

of Quanzhou, combined with the marine history. In 

short, the exhibition of Maritime Museum is based on 

the local perspective ,which takes Quanzhou as the 

center, displaying the culture of "MSR" by the links 

between Quanzhou and the world. 

4) Maintaining authenticity: The authenticity of 

cultural space can be divided into two levels: noumenon 
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authenticity and displaying authenticity [4]. Noumenon 

authenticity includes material (heritage, material, 

location, role, etc.), environment (natural environment, 

historical and cultural atmosphere), society (residents' 

daily life, customs and habits) [5]. Displaying 

authenticity means whether the displacement of cultural 

heritage retains the original cultural elements [6]. The 

exhibition of "MSR" history and culture in the Museum 

relies on cultural heritage and the exhibition hall that 

designed for applying for World Culture Heritage is 

based on 16 sites related to maritime history, trying best 

to restore the development of "MSR" in ancient 

Quanzhou, such as clip art boxes of "Rich businessmen 

house" ("Fig. 1"), "Corner of East Street" ("Fig. 2"), 

"Market" ("Fig. 3") in the hall of "Oriental grand port", 

miniaturized three-dimensional statues of "Welcoming 

foreign cargo" and wharf scenes ("Fig. 4"), etc. These 

scenes try to reappear the ancient Quanzhou city life 

and the situation of wharf market ,which are made 

according to exhibition outline and history documents. 

 
Fig. 1. Rich businessmen house. 

 

Fig. 2. Corner of East Street. 

 

Fig. 3. Market. 

 

Fig. 4. Welcoming foreign cargo. 

B. Spatial production elements 

The production of cultural space includes elements 
of central concept, core symbol, core values, collective 
historical memory, symbol system ("Fig. 5", "Fig. 6", 
"Fig. 7", "Fig. 8"), activity actors [4] [7]. Based on 16 
sites applying for the world heritage (Wanshou Tower, 
Liusheng Tower, Shihu Wharf, Jiangkou Wharf, Jiuri 
Mountain Qifeng Stone Carving, Zhenwu Temple, 
Quanzhou Tianhou Palace, Cizao Kiln Jinjiaoyishan 
Kiln,Quanzhou Confucian Temple, Laojunyan Statue, 
Kaiyuan Temple, Islamic HolyTomb, Qingjing Temple, 
Mani Buddha statue in Caoan, Deji Gate, Luoyang 
Bridge), Maritime Museum produces Quanzhou "MSR" 
cultural space by transferring various production 
elements ("Table I"). 

 

Fig. 5. Sailing boat. 

 

Fig. 6. Auspicious cloud. 
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Fig. 7. Zaiton flower. 

 

Fig. 8. Ocean. 

TABLE I.  ELEMENTS OF SPATIAL PRODUCTION ON MSR IN 

QUANZHOU 

Core idea  Inherit and protect Quanzhou 

"MSR" cultural heritage 
Core symbol Sailing boat 
Core values Peaceful friendship, dialogue 

among civilizations, looking back 

on history, looking forward to the 

future 
Collective historical 

memory 
Foreign trade and cultural exchange 
in Quanzhou in ancient times 

Symbol system Sea, sailing boat, Erythrina flower, 

architectural color in South Fujian, 
auspicious cloud pattern, etc. 

Actor of the activity Quanzhou residents, foreign 

tourists, staff and developers 

Maritime Museum  

 

C. Spatial layout and content 

The exhibition hall is located on the first floor of the 
main building, covering an area of about 1000m

2
. The 

main exhibition hall are divided into five parts, 
"Preface", "Living by the ocean", "Oriental grand 
harbor", "Multicultural gathering" and "Safeguarding 
heritage", which introduce the historical background 
and heritage value of 16 heritage sites, and also show 
the development of ancient Quanzhou (Erythrina) and 
its prosperous scene that different culture coexisted 
peacefully, as well as display that the people of 
Quanzhou in the past dynasties made efforts to protect 
the "MSR" cultural heritage. 

1) "Preface": In this part, 16 sand tables and 

corresponding video pictures are used to show the time-

space environment of each site. 

2) "Living by the ocean": This part is divided into 

two units: "To the east is ocean" and "Red Erythrina 

around the city". "The former tells the history of the 

early Minyue people's living condition, the south 

migration of the Han people from the Central Plains, 

the natural environment of Quanzhou and eastward 

migration of the city center, and also files the important 

historical events of Quanzhou's development on time 

line; The later tells the name origin of Erythrina city 

and the development of Quanzhou City in the Tang and 

Five Dynasties. 

3) "Oriental grand port": This part is divided into 

five units: " City with prosperous light ", "Port and 

facilities", "Production and distribution", "Official 

participation", "Leading stars across the ocean". "City 

with prosperous light" unit reappears the scenes of 

ancient Quanzhou's marketplace and wharf by means of 

clip art box, three-dimensional sculpture and 

multimedia mapping technology; "Port and facilities" 

unit lists the location and development of Quanzhou 

Coastal Port Group; "Production and distribution" unit 

introduces the import and export commodities of 

overseas trade with nearly 100 pieces of exquisite 

porcelain and silk fabrics, which is equipped with 

electronic touch screen; "Official participation" unit 

tells the history of the government supervising and 

controlling in overseas trade; "Leading the stars across 

the ocean" unit displays ancient shipbuilding and 

navigation technology, and provides visitors with 

interactive experience or games to help them better 

understand navigation knowledge. 

4) "Multicultural gathering": This part shows the 

peaceful scene in which foreign religions of different 

civilizations (such as Christianity, Hinduism, 

Manicheanism, Islam, etc.) coexisted peacefully and 

blended with China's inherent Confucianism, Taoism, 

Sinicized Buddhism and Quanzhou's local folk (Sea 

God) beliefs. 

5) "Safeguarding heritage": This part describes the 

efforts of Quanzhou people in the past dynasties to 

safeguard and inherit the cultural heritage of MSR", the 

scientific research done by scholars to explore the 

history and culture of "MSR", and the activities that 

various organizations protected and publicized the 

history and culture of Quanzhou. 

IV. SPATIAL PRACTICE, SPATIAL 

REPRESENTATION AND REPRESENTATIONAL 

SPACE 

Cultural space is an important place for cultural 
expression. Lefebvre's theory of spatial production is a 
useful theory in the study of cultural space, especially 
Space Ternary Theory, that is, spatial practice, spatial 
representation and representational space. The 
evolution of the cultural space of Maritime Museum is 
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the product of social development in Quanzhou under 
the background of domestic and international 
development. The spatial practice, spatial 
representation and representational space in the course 
of spatial production change with the needs of social 
development. 

A. Spatial practice of Maritime Museum 

The spatial practice of Maritime Museum has gone 
through three stages: urban (public) cultural space, 
urban (public) cultural space with function of academic 
research or overseas communication, and "MSR" 
application for World Culture Heritage. At the 
beginning of its establishment in 1959, Maritime 
Museum took the Mahavira Hall of Kaiyuan Temple as 
the exhibition site without fixed exhibiting facilities, 
and it was divided into three parts according to the three 
main historical periods of Quanzhou's overseas 
transportation. However, it was only produced as a 
public space in the city with the simple function of 
urban cultural service during that period. Later, it was 
forced to stop working for a time due to the Cultural 
Revolution. With the end of the Cultural Revolution, 
Maritime Museum returned to normal work in 1972, 
which was just at the third climax to establish 
diplomatic relations in China. Maritime Museum 
undertook the political function of international 
diplomacy in the form of international academic 
exchanges and discussions. By 1989, Maritime 
Museum had been visited by the delegations 
successively from the United States, Britain, Australia, 
the Netherlands, Oman, Sudan, Japan, India, Cambodia, 
France, Germany, Poland, Belgium, North Korea, 
South Africa, Sweden, Norway and other countries; In 
1991, Investigation activity around Quanzhou "MSR" 
organized by the UNESCO highlighted the importance 
of international communication that Maritime Museum 
has undertaken since 1972. Maritime Museum has 
actively carried out overseas exhibition activities since 
1992. It has successively held special exhibitions in 
Italy, Singapore, Portugal, Kuwait, Malaysia, Japan, 
South Korea, Hong Kong and Taiwan, making 
important contributions to the marine culture 
communication. It was on January 26, 2017, whenever 
China committee of the UNESCO sent a letter to the 
World Heritage Center of the UNESCO to recommend 
officially the "Ancient Quanzhou (Erythrina) historical 
sites" as the 2018 World Cultural Heritage application 
project, therefore, the main building of the Museum had 
to be renovated and upgraded .It was closed on 
February 13, 2017, and reopened on October 1, 2017. 
Maritime Museum became the exhibition hall of 
"Ancient Quanzhou (Erythrina)" applying for the World 
Cultural Heritage. In a word, the spatial practice of the 
Maritime Museum is the result of catering to the needs 
of national development under the guidance of a single 
political power. 

B. Spatial representation and representational space 

Although the spatial practice of Maritime Museum 
has been changing with the development of society, its 
representation of space has always been closely around 
Quanzhou marine history and culture. Thus, Maritime 
Museum controls the knowledge power of overseas 
transportation history and culture. Through the 
representational space, it aims to restore the social 
history of peace and friendly dialogue between China 
and foreign countries by the sea which are in the 
memory of the people. This kind of social and historical 
memory is conceived and constructed by the Museum 
according to historical materials or cultural relics, and 
can be displayed through constructing representational 
space by using the 16 sites and related cultural symbols. 

The main building of Maritime Museum was set up 
in 1991. It is in the shape of a two-mast ship and is 
located in the Lake, while a sailing boat is parked 
besides the building, which reminds the visitors of the 
ocean sailing sense, and represents the marine history 
of Quanzhou. As the main tool of maritime 
transportation, ship has become one of the important 
symbol about the "MSR" history, and also the most 
commonly used and important spatial production 
element besides cultural relics in producing 
representational space of the Museum, such as the logo 
of the Museum ("Fig. 9"), the front wall of exhibition 
hall ("Fig. 10"), the ship model in "Multicultural 
gathering" hall ("Fig. 11"), and the sailing boat 
cardboard in the resting hall ("Fig. 12"). 

 

Fig. 9. Logo of Maritime Museum. 

 

Fig. 10. Outlook of Maritime Museum. 
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Fig. 11. Ship model. 

 

Fig. 12. Ship paperboard. 

Specifically, the content of each part of the 
exhibition hall also uses a variety of elements to 
produce representational space to represent the 
corresponding abstract part of the culture of "MSR". 
For example, "Prosperous light of city" displayed in the 
"Oriental grand Port" hall intends to reproduce the 
prosperity scene of ancient Quanzhou from the scenes 
of wharf, market, folk activities, religious culture. 
However, these prosperous historical scenes are only 
found in historical records and cultural relics such as 
travel notes and city records, while Maritime Museum 
reappears historical scenes by means of drawing boards, 
sculptures, projections. For example, the picture box 
"Corner of East Street", "Market", the statues of 
"Welcoming foreign goods", and the living traditional 
Chinese painting of "Booming sound of international 
merchants" ("Fig. 13") reappears the prosperous light of 
ancient Quanzhou, such as the scenes of night life, 
market, religion, folk custom, overseas trade, on the 

basis of historical facts by referring to relevant 
historical records. The perception are combined with 
imagination to construct the historical memory of 
"Oriental grand Port" for tourists. 

 
Fig. 13. Foreign merchants coming with sound of the waves. 

In the hall of "Living by the ocean", the 
development history of Quanzhou city is represented by 
word display related to the important historical events 
in Quanzhou, the exhibition of cultural relics, and the 
symbols of Erythrina flowers ("Erythrina flowers" are 
the flowers of Quanzhou City); In the hall of "Oriental 
grand port", the story statements about 8 heritage sites, 
such as Luoyang Bridge, Deji Gate and Liusheng 
Tower, as well as the cultural symbols, such as the 
sailing boat, wharf, porcelain overseas merchants, etc., 
all represent the prosperity of Quanzhou's ancient 
foreign trade; In the hall of "Multicultural gathering", 
the story statements about another 8 heritage sites, such 
as Zhenwu Temple, Tianhou Palace and Kaiyuan 
Temple, as well as the cultural symbols, such as 
Miaoyingniao, Maniguang Buddha and various 
religious stone components, represent that the 
prosperity of multi-religious culture coexisted 
peacefully and integrated with each other in Quanzhou 
history. In the hall of "Safeguarding heritage", the 
display of historical events that local citizen publicize 
and protect "MSR" culture relics represents the 
importance and efforts of Quanzhou people to protect 
culture relics ("Table II"). 

TABLE II.  THE REPRESENTATIONAL SPACE AND ITS REPRESENTATION OF QUANZHOU MARITIME MUSEUM 

Space Space elements (sites of applying for the World Heritage and key cultural symbols) Spatial representation 

Main building  Sailing boat  Oversea transportation 

Living by the sea Erythrina flowers Development history of 

Quanzhou 

Oriental grand port Sites applying for the World Heritage, such as Luoyang Bridge, DejiGate, Liusheng Tower, 

Wanshou Tower, Shihu Wharf, Jiangkou Wharf, Jinjiaoyishan kiln site of Cizao Kiln, 

Qifeng Stone Carving at Jiuri Mountain, the cultural symbols such as sailing boat, wharf, 
porcelain,foreign merchants 

Prosperity of ancient 

foreign trade 

Multicultural 

gathering 

Sites applying for the World Heritage,such as Zhenwu Temple, Tianhou Palace, Kaiyuan 

Temple, Confucian Temple, Qingyuan Mountain, Islamic Holy Tomb, Qingjing 

Temple,Thatched Hut;cultural symbols such as Miaoyingniao, Maniguang Buddha and 
various religious stone components 

Multi-religious culture 

coexisted peacefully 

Safeguarding the 
heritage 

Sailing boat; Auspicious cloud pattern Efforts to protect the 
cultural heritage  
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V. CONCLUSION 

According to the context of history and the change 
of space, Maritime Museum presents a profound 
"MSR" history and multi culture of through four parts: 
"Living by the sea", "Oriental grand port", 
"Multicultural gathering" and "Safeguarding heritage". 
As a kind of micro space, Maritime Museum is an 
important part of cultural space, which plays an 
important role both in the local cultural expression and 
in the construction of people's cultural identity. 
Exhibition is the process of construction and 
reconstruction of identity. Maritime Museum provides 
support for the construction of "MSR" culture in the 
future society. The exhibition of Maritime Museum is 
based on the support and promotion of the government. 
Through the representational space, the cultural 
knowledge of "MSR" is transmitted. In the process of 
staring at the exhibition, the audience realizes both the 
identification of "MSR" historical culture and self-
identity. 
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