








literature will also start with the liberation of Chinese
language. What’s more, he has “a strong belief that dead
language will not produce living literature. If we dream of a
living literature, we must have living language.”[3] In the
early 1914 and 1915, Hu Shih wrote two representative
poems, one is “On the Tenth Anniversary of the Cornell
Cosmopolitan Club”, the other being “To Mars”. Besides, Hu
Shih must have consulted Harriet Monroe’s Poetry because he
tried to parody Sara Teasdale’s “Over the Roofs” into Chinese
vernacular language, which first appeared in Poetry. In the
parodied poem, he wrote, “...I packed up my heart, /As if
somebody shut the door,/.../ But from the roof blows,/ a gust
of humid wind;/.../Fill in my room./.../At that time, love
becomes a bit tipsy,/ Saying, “I can’t be shut out...”[3]
Observing Pound and his relationship with Chinese poetry,
we find at least three kinds of parody he might have used.
First, Pound parodied Chinese poetic forms and artistic
conceptions. Let us read Pound’s recognized poem “The Jewel
Stairs’ Grievance”, “The jeweled steps are already quite white
with dew,/ It is so late that the dew soaks my gauze stockings,/
And | let down the crystal curtain/ And watch the moon
through the clear autumn.” For American readers, they may
think it is a poem out of Pound’s own imagination whereas for
Chinese readers, they may think it is a poem from their own.
Virtually, it is Pound’s parodied poem from Chinese poet Li
Po(701-762). Here comes Li Po’s original poem, “The marble
stairs are white with dew,/That soaks my stockings this late
night./And I let down the crystal curtain,/And watch through it
the clear autumn moon.” By comparison, we may find that
Pound neither really translated it nor imitated it, Pound
actually used his genius imagination to recreate a poem.
Secondly, Pound parodied Chinese poetic images. Influenced
by his belief in Imagist principles, Pound seemed conscious of
using images in his poems. He highlighted images whenever
possible. He ever extended his insight into Chinese classical
poems like “After Ch’u Yuan”, “Liu Ch’e”, “Fan-Piece, for
Her Imperial Lord”, etc. to get his desired images. Apart from
the parodied images “surprised desert turmoil sea sun” as well
as “Desolated castle, the sky, the desert”, he also parodied Li
Po’s “A Farewell Diner at Xietiao Taven” and created
“Drawing sword, cut into water, water again flows; raise cup,
quench sorrow, sorrow again sorrow”; He parodied Zhang
Ruoxu’s “A Moonlit Flowery Night on the Spring River” and
made “Spring, River, Flower, Moon, Night”...Parodying
Chinese poetic images should be one of Pound’s capabilities.
Meanwhile, parodying Chinese poetic contents is Pound’s
another ability. Besides “O Fan of white silk,/ clear as frost on
the grass-blade,/You also are laid aside”, Pound had an clever
adaptation of “The River Merchant’s Wife: A Letter”, “While
my hair was still cut straight across my forehead/ Played |
about the front gate, pulling flowers. / You came by on
bamboo stilts, playing horse, /You walked about my seat,
playing with blue plums./.../Two small people, without dislike
or suspicion...”[5] Thirdly, Pound parodied Chinese poetic
philosophy. With more contact with Chinese traditions,
especially through careful reading Confucian works, Pound
discovered a world full of Chinese wisdom. Besides “The
Chinese Written Character as a Medium for Poetry”, Pound
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put his embodied thoughts of Chinese Confucianism into his
Confucius: Ta Hio(1928), Confucius: Digest of the Analects
(1937), Confucius: The Great Digest (1951), Confucius:
Analects(1951), etc. Through parodying Chinese poetic
traditions, Pound obtained his opportunities of parodying
Chinese philosophical thoughts and finally turning them into
his own. To see how wonderful he is in integrating Chinese
philosophy and American philosophy into one, we quote his
“Canto XIII” as an instance, “Kung walked/by the dynastic
temple/and into the cedar grove,/.../And with him Khieu Tchi/
and Tian the low speaking/.../You will take up
charioteering?/Then you will become known,/ Or perhaps |
should take up charioterring, or archery?/ Or the practice of
public speaking?’/.../And Kung smiled upon all of them
equally...” At the end of this piece, Pound added a note,
saying “Kung is K ung-fu-tze, i.e. Confucius”[5].

3. Summary

In Taking Hu Shih and Ezra Pound and their poetry as an
example, we can conclude that (1) Both Chinese poetry and
American poetry are ensconced in a dialogical relationship
with their poets. On the one hand, Hu Shih made his dialogical
relationship with his poetry through his experiences,
knowledge and speculations about Chinese and western
cultures; On the other hand, Pound made his poetic dialogue
through his talent, the digestion of world cultures; (2)
Tradition is no longer a shackle or chain. Hu Shih was an
embodiment of Chinese traditions and he concerns both the
traditional Chinese poetics and philosophy while Pound is a
typical American poet in the 1920s to integrate traditional
western poetic ideas into his poetic experiments. (3) Parody
has become a recognized art. Hu Shih fulfilled his parodying
art with western poetic theories, styles and language while
Pound parodied Chinese poetic forms, images and philosophy.
In brief, intertextuality is a unique perspective to examine the
features of Chinese poetry and American poetry in the 1920s.
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