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Abstract. Distinguished from the traditional film aesthetic representation, the microfilm
corresponds to the consumption of audiences instantly and the appeal of the fragmented experience.
In this paper, the author analyzes the immersion concept of micro film, whose audio-visual
elements can cause spatiotemporal chaos for making audience experience beyond the state of the
text. The author takes Tuner as an example, makes aesthetic deconstruction of this microfilm’s
elements, and then analyzes the visual art performance and the sense of immersion in scientific
cognition. At last, the true road that microfilm will turn to is the aesthetic immersion in the
technical elements.

WS “RRE” IR T
—UREERER GAEIm) Al
BRARHAL 2, BRUERRRD, SRHE e
tp AL GER ARG G, IR, dERG P E
HEHERARII AR, WL TR, R

S [ AR IR 2 2R S, WAfE, bR, FE
3gx598394662@163.com, °’chenzilin12@hotmail.com, ©821112565@qg.com,

A R, VORES WINES, RS, HE N

OO R, RO TGRSR R AL, G T RAMIE S, W ARRRURR. &K
SCRPABSRRE R T “UUIR” Il SR AL e 3 n] DA i 2 VR, 00 Ak A B 28
MABGRRPRGS, R LU CRE T URB, a2 AT BORBEAT SE 22, b A
e I EARRIPOR K REA AR BHRJRIRE, MAMASARITTR PR ATHR, %
RSP SR A M H IR

“UURIR” ML i R AE 201 20705 AQH 56 [ Z IR KA oK s L 4R Y, FH AR
HEESNZ PO AN, ERm SRS, i R ERER, EATRRS.
XTI S, SREZAFE BRI “aBAE " K™ REE, M2 R Z A
RS2 A s AN 22 5

Copyright © 2017, the Authors. Published by Atlantis Press.
This is an open access article under the CC BY-NC license (http://creativecommons.org/licenses/by-nc/4.0/). 352



ATLANTIS
‘ P;l ESS Advances in Social Science, Education and Humanities Research, volume 121

Iz B8R - B RN RS S Bt I SR F RN TR
FUE I A E . CRMNLRIRSE - MRS AMET R L5 7 [1] EM g R J5 sk
HIREIE, Dy “UTIRER” $RAE T I SO EEA, (B B far ol R 5 P HE A4 = [ A W 5 PR = 4 =4 1) ik
ATRER, AL AR VTR, X R A R AR AR 52 P E1E 5K 1Y

LOMEE: VIR 5 CRITR MK

AN 25 FE WL AR R4 32 I RE A il A 25 R 3 5 F R 2 IR, B S (R ST B ™
AR “RIBESAL” sk, GE RN “HE R Q. SHEML, RoRRRE T
“MeagiBmmE R ERCE B8RRI RE, ARIESE B AR N XS AL AL
EEIT T AR REAGURT o 7 [2] M. A, MIE S RN
THSEERAE )R], o T PR 5 RTURT .

AR RE b, SOBR MR T & 22 I ENMES R 7 oL, KRR 6 %
B S AR RISV PR AIURR, ER B A B R/ 23 B 2 SR TR O AN I “ AL Bt
%, UL A0 R AT R L Al I BeAh, RO RS S AH AR R
Wiz, RE S ZEMBE KRRKTI, FbS “amEiea—, EhniE™ M e hiE "
HDEESSTEEN-7 El P o V- AL S R S RN /v P (TR & 8 - = v Pl K- 25l e N T
A, AR ) B RAROK, EAE SRR A4, B om NI A R D) g
VEBERE, THMESCERIRE, BN RO R B B o [3] MR R, B
Bl S 3 AR IE TR 15 HE N TIR AR 56 (1 AT REAE

I, PRSI AR A B2 “IRUTIR” , EARMECEAL TR AR PN 4EE B ST
R, EMIESKE, BEIAR “ZRIEWHABRA R TR RIS SE R, JF
BE— B HE R RIFROR T R (B L S AT ) W] DS “ T2 Z AR MR TCR " [4]-
A TR S, EAMEARMERSRETCR (FERAGEATT ) 5N Sk, %4
ATEVRIH H CREORRAE, ARREE “UHREK” 5R¥ETTR.

2. DR “UTRER” BRI

FERE AT, ALSE IR A2 B — I S B, T AR R E EAE X3 R 3 A AL 0 5
Wit AR —MIBUATE S, MRARNFEESEW N =SE5H%. Bk, ¥TEE
BRAITIE 5 “UURER” FRIPLEZ R s M 2 4E0, BE2ERAINLE], SO20 B RIHLE .

MAFHLHIRT , IR0 Sh 2 G BB S At AL 2 B AL, i AR 0 IS A i i R
FERAUE “RO RN, AR MBS AL T RN 22 38 T 4, AT Em A SIS R4 5 155 Jak
PR, HEAIN B2 SO0 R « HhifiR il 7 ICRRE MR, Aoy “ai
— IR AL B AT 7 e AR DLAE R 1 TR B S B IR, e AL BT i BN R
KM EE G, MARMALIES. 7 [BIZX M5 B S B RAL i3 T sE ki,
RO F AR OB I REAL I, T LI+ H I, R s B H 20 08 BRI
HIOEZ2 52 2008, BT 3 B RV 2481k, NATIE R RES A 1L B ME T8 2 X D5 AR
WHGETRERA, X NB IR R £ & Db

MGG EBLEIRE,  “H A0 2 IETIRAIT BB E R, WARYE B 2
HH AR, MRS SE i “a8 17 #EATAME, SRAGUTRER. B LA
“Dp 55— AR IRIAT R R B EARIIAT o TR AT AT AR S R
TR . 7 [6]5fA T 3z LI, AR N 377 BRI 3, OR NS (11X —3)
18, BRI T HEE Y MG, IR E S RIS 2, <Oy S5
Dy lA SRR R R, LR ERURA R B RS B ML R LM A R, K
AR . 7 X PR AL AT o o5 B B 4RSS B RO R, (ERCOh T SLUTIR R R Al

353



ATLANTIS
‘ PI':ESS Advances in Social Science, Education and Humanities Research, volume 121

3. fHERH “UURER” MR EAR DM

I EARAE (CBRZARMNES) i,  “U0OR™ L& — A Esh s fe; SR, M
HES, JURAEZAR L AR R 2R G R — bR s Ae,  HAliRs 2 Ab s
T AT LA g5 I BE B LU SES W R REAN. 7 [7]

WORRSIPTIRIEK, H AN R (B O XCERAE, 40T RFHIOTURESR, ANJLPFA2
A2 BN AT, 38 O DL SEIN TR] 2R B0 (RN At 2 5 1024 T i35, JF BAESR TR /Y
AR, & IS S AR AL SR TR AR, O I B i AR S5l
PEN: AR R A i BT RSl LT P9 & SRV TR D20 4 S

31 ERE: HEBNMTHESR, #TEAFNNEENY

TRTUR AR — DL AREE R AR H 2L, JF Hib2 A ERA R
MIBERITRIT T, IEPT WSS T “HIr & MHERRGE, X — ML R TR
H SR R 515 HE AR T3 A X R A B (AL 5 o e R AR i BB A A T 43S
WHIK AR, 7 [8] B IRAEIRIEMYr e &AL, B E RN EENZ D, EREZAL
HE R, ik B AT HOAR TC 3R I S2 B RS A

o DI, AR R P L 2 TR R, RO AL I BORE S A
DAL, AR W EES| S EE ARG, BESZRMERDT. i, EReaR CGREIm) +,
WL T — R FI A R (D BRAERRTHERANER; (2) BRtHAY)
MEESCP AR EE; (3 EA M RO EE>E AN R EE, (4 M
X R EESMHR N RO ERE; (5 WMESHEOREESEMERNEEERE; (6)
MEREE>SFENEHAEE; (7)) ARONERNEESTREOYIEREE;

CASE-GION B, AR A e — %, I A HERS MIRER IV ERIM B8/ NI L BT
iy, BBOLEL, RAEIE TS, X -RIEEST, AT R AR R A K
MR ERE, MAGRNMLERREGSEAEER. EIERD, NRRIERE 151 K
Hulsy, IR AT L E R IR . Bk, f)a—%E, ARG R,
O BN SE XML R AR, SR X AL, B T AT IME B RS,
W55 T SZARMITTR L A .

32 M. MBRHMIRIITERE, AR

FEAEE OB YO, — DR RRS A 2T IRAT, MEES A2, a5 i
(B RSN B 2 BUAEIR AT, Wi SO KA ], BRI R0 o A — B s
. BT SWMEEAR 87 . e P8 R LHERA 2K, IEERE
&b, BREITE Y KR

Tl L AT CUAE B AR RO (IR “ReaRIERE R, s AL o SE Rk P I A I A
PN, HIETORARG . MM CRFIY &, BREWESATER, E2EUE
BORTEER, PRI RN, HORA% I SR AT “R s mfdel .

H— R e sm iR AN, ez B BGOSR . XA RPIREEOARDN: SHES
VIWTE R ES AR, e — %2k, Han— v RS i) — S et o L A FES) )
MAAEMERZ TEMH . DALSEE], R —IFk, FEARGHAE A — I Lt 2 A,
AR T — e AR S, LUanif S MR AN s, RS IR T, R 5 U A I 1 5 T LA
I, SRAOLAEZASTHANGERR Y, SE O W & IAMETE R 1) “ag B8

HERMW et 554, B “#eaEs” o BNl Rl Ty 2K
B A A, i R RN E A BATERRHE, AE IR AR 3 A AIRSS R s
MO & . BEAEAL, FTH0CT MR s, b ATRai S 2ok B S8, AR5
[P, ORISR

354



£

ATLANTIS

PRESS Advances in Social Science, Education and Humanities Research, volume 121

3.3 #ifh: BHZAKEFELY, WNELKIRATERIEZBBE

SRR, W OCREREREATS T AL B EEARIE, R AYTE S
CHEERTT A, B RA S BAT ERNRIE, B2, HagsE5Pre 2
“CEALEN T yEEAET o PR, MRCBRCIVYERRE , AN TE S AR n] LR 2 AR AR S 4
¥, sRfLHER R RETE S Prie M B A ECR, BN 2 MUTR AT E R SEL SR

FERGCEIR T, SR, Sk E AT, B RIS SO, ENAGEIE, &
PP SYEE . K, S KR sal, A SIRECR S AL, B T4
FHER, MAMUGERIETZEREE, RIDWARBIA R FAAAE, §5d 5 2 TR IR AT #E .

T EARERANA . WERFEEANZK. EAMERMBIR, T AFEEFHI AR
RN EAFEFRERZIE. USRI AME, EXEEERHE A, RS
REMG, HEFLGION T RIWLA AN, 1€ ERRIERS T k. Bk E B
HARSALE « BIMMHEMU: B SR BAEEEMIRE 7. NMIAZERLER, M2
WA T i ERFNTRAN BRI BB — R RO R 2 5 T A, S
MNESZ e ” o KFABR, WERARRAN T2 AR, SR ILRE, SEEALR .

4., GEWRE

IENERN 2GR, “EARRBREMA G, 2L, CERIUbRE. FiF. 4
ISR, AL 2. SRfesETh, @l e, Fm. E8a. O, mE.
ZMAE UGS, ATISEIL 132 IERE . 7 [9]

TENJE BRI R, fEETO0l, REARURET, BB T IHRAHA RSN .
T X T AL o, SRR TR MR ATUR, B R seBl 5 O A IR
[l A, EEAREZAR. TUREISE. LS E5HEEZE, “f7 L2 B itz iy
AR, 3R 2 RO B R e AR R A A

References

[1] Frangis Achille Bazaine, What is the Cinema, Translated by Cui Junyan, Jiangsu Education
Press, pp. 15-16, 2005.

[2] Wang Fanhua, "Micro film as an image: an analysis of the" visual narrative "of micro
film ,Journal of Wuhan University of Technology, vol.4, pp. 765-768, 2015.

[3] Zhuang Xiaodong, et, Introduction to micro film, Tsinghua University press, pp. 132-133,
2016.

[4] Lee. R. Bobby, Elements of the Movie, Translated by Wu Hanging China Film Press, pp. 9-10,
1986.

[5] Zhang Ming, "Visual Principles” , Beijing: World Book Publishing Company, pp. 236,2012.

[6] Yang Qing. "The major faction of Modern Western psychology.” , Liaoning People's Press, pp.
236,1980.

[7] Rudolph Frerin, et, Media Art Network, Translated by Pan Ziyi. Shanghai People Press, pp.
132-133,2014

[8] Rudolf Arnheim. Center force: the research of visual art composition. Translated by Zhang
Weibo. Sichuan Fine Arts Press, pp. 53,1991

[9] Gilles Deleuze. Bergsonism. Translated by Hugh Tomlinson and Barbara Habberiam, New
York: Zone Books, pp. 13,1988

355





